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Chinese Characters hold a deep symbolism in Chinese
Culture. Their written form has represented abstract
concepts, emotions, and ideas since ancient history, and
through centuries of evolution, they remain miraculously

part of our everyday life.

2nd Motifx - Embracing the Beauty of Chinese Culture

is organised by Hong Kong Design Institute (HKDI) of the
Vocational Training Council (VTC), and sponsored by
Cultural and Creative Industries Development Agency
(CCIDA). The project invites designers to explore the
mystical side of the written characters, brings together
numerous design students and local designers who are in
studies across diverse disciplines to rediscover the vibrant
potential of Chinese characters, focusing on RADICAL
GRASS and its connection to the surreal world. While
acknowledging the cultural and philosophical diversities in
Eastern and Western traditions, we embrace the whimsy
and fantasy of nature. Creating our theme: Culture to

Nature- A Surreal Garden of Botanical Patterns.
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Inlight of the rapidly evolving global landscape, the integration of novel cultural
heritage represents a pivotal force driving contemporary social and economic
advancement. The launch of Motifx is intended to address these societal and
economic needs. It is hoped that the initiative will facilitate greater engagement and
understanding of traditional Chinese culture among the younger generation through

innovative approaches.

Motifx represents not only a contemporary reinterpretation of historical motifs but
also a cultural revival. The initiative encourages younger designers to explore and
create, allowing them to integrate Chinese elements into their artistic endeavours.
This integration allows for the fusion of tradition with modernity, thereby forming

a unigue cultural expression. Such practices serve to enhance the diversity of
local design, while also enriching Hong Kong's cultural identity. They facilitate the

showcasing of the city's distinct cultural characteristics on the international stage.

Furthermore, Motifx serves as a platform for fostering creative exchange and
collaboration, cultivating the talents of a new generation of designers, and ensuring
that the efforts of young people are duly acknowledged. It aims to establish
broader markets, both locally and abroad, positioning the city as a source of artistic
innovation and inspiration. This initiative exemplifies not only respect for traditional

culture but also a commitment to the future.

In the wake of the resounding success garnered by the inaugural edition last year,
the 2nd Motifx has returned with renewed vision and purpose. This year’s theme,
‘Embracing the Beauty of Chinese Culture” invites designers to immerse themselves
in the mystical and poetic dimensions of Chinese characters, with special attention
devoted to the Radical Grass ( ™/ W) and its evocative resonance with the surreal,
boundless world of nature. While honouring the profound cultural and philosophical
distinctions that distinguish Eastern and Western sensibilities, Motifx approaches
the capricious charm and dreamlike elegance of the natural realm with open-

hearted joy and unreserved wonder.

Dr LAM Yee Nee, Elita

Principal of the Hong Kong Design Institute &
Hong Kong Institute of Vocational Education (Lee Wai Lee)
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CHULAN KWAK

Chulan Kwak is a Seoul-based artist and designer whose practice bridges sculpture,
furniture, and spatial design. Educated in craft and conceptual design (BFA, Hongik
University; MA, Design Academy Eindhoven), his work explores the translation of

calligraphic energy into three-dimensional form.

Central to his approach is the distinction between the static line and the dynamic
stroke—the latter embodying movement, rhythm, and time. By cutting and assembling
planes of plywood and MDF, Kwak constructs fluid, volumetric gestures, replacing

carving with construction to let form expand as if drawn freely through space.

His ongoing Cursive Structure series transforms strokes into spatial compositions—
chairs, benches, and sculptures that trace the motion of writing. These works exist
between freedom and structure, discipline and intuition, capturing breath and
balance. For Kwak, calligraphy represents a worldview of continuous change, where

nature and form are perpetually transforming.

Through his practice, Kwak proposes a new spatial language in which structure and

gesture, architecture and calligraphy, coexist as living forms.
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The semantic characteristics (£ ) and morphological
characteristics (M) of “Radical Grass (¥ )” were each

created as patterns.

The first pattern was conceptualized from the semantic
characteristic of “Radical Grass (). The lush grass was
applied to Kwak’s Cursive Structure series to create a

pattern that visually evokes a grassland when repeated.

Another one, based on the morphological concept of

“Radical Grass ()", was designed in a three-dimensional

form, reminiscent of Caoshu (B2 ) in space. When repeated,

it naturally evokes the miniature form of “Small Seal Script
(NEEE2 Y of “Radical Grass (W)

B Z=IRE D RIME T BEAYRE H R B RRSE
13k BREMAERGT - F—AEBEERURE W)
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S R BREEIY - EARE LUNERMR
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CYNTHIA MAK

Cynthia Mak is an emerging Hong Kong artist who uses her creative
practice as a platform to spread love and joy. Her signature artistic

style features abstract paintings where geometric shapes are cleverly
arranged into harmonious and unigue compositions. Through a restrained
palette of forms, her imaginative exploration of line and color results in
countless picturesque scenes, each exuding a delightful atmosphere
that warmly draws viewers in. Initially drawn to visual art as a means of
expression beyond words, Cynthia rediscovered her passion during the
2021 pandemic, embracing the creative control the process offered.

This rekindled connection to her artistic roots inspired a new professional
journey. Her work has been exhibited at institutions such as the

Hong Kong Museum of Art, Ginza Six, and Abu Dhabi Art. She has also
completed commissions for renowned brands including Hermes,

Louis Vuitton, Isetan Shinjuku, and Hong Kong Landmark on projects

designed to bring audiences joy and encourage a healthy lifestyle.

Cynthia Mak @ — U BB BEMR - A4 (F @ USSR Y
BERESHRABEEINERE - BIRLAS —HMOMREAS -
WRTERMERIR T B XNBMNEZ200F 6 - 2E=E B
=R BAABEMIR AUWRIRIRGEF - Cynthia &4 A &
S RIEEBE - 1E 2021 ERIERE2IBEIRARME « it
TEMR B NEERIMNEE » B Ginza Sx KR ILILEMBESZE
H o WE BB Hermes » Louis Vuitton ~ $TTEF 2 R EFBEH
BEISEMBZ BN SIEHE -
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Inspired by the radical grass symbol ( ¥ / Yill), Cynthia Mak reflects on
Chinese heritage and a growing appreciation for tea. Within an abstract
geometric character series, two patterns emerge—deconstructing the
Chinese character of tea “ 4% ” into lines and shapes, enriched by artist’s
vibrant palette. As a child, Cynthia perceived Chinese characters as
imaginative pictures, memorizing them by dividing symbols into shapes
and treating them as graphic objects to be manipulated. This playful
vision informs the work today, where language becomes visual rhythm.
The patterns invite viewers to savor the simple joy of tea and embrace

a mindful, harmonious way of living.

RERE W A0 T PREREE - 2R Cynthia Mak ILE SR IE
XAEIRIR - BBERZE - E—RIIMREQUBREIFD - 1OEF
M%) BESGEETR  WEBHBNAeR T M2 =Lt
@ RINEEFRABEGN Cynthia » B BEFHRE - DEFE
DRERRDIEET - BORRMENRA » ESMHEFRIHN
BRItz - BEESBLEARERMNER - FRBFEEAER
RERRUAEHF AR - BRI — 2R OMANREA AR 238 -
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KARMUEL YOUNG

Karmuel Young is a Hong Kong—based menswear designer and founder of the multi-
medium label KARMUEL YOUNG.

After graduating he worked in Paris with Damir Doma, then with Ute Ploier in Vienna, before
returning to Hong Kong to lead creative projects at Lane Crawford and design menswear
for I.T. He launched his label in 2014, initially focusing on footwear and accessories, and
presented his first full menswear collection in 2019, winning Lane Crawford’s Creative Call

Out and later being named a Top 10 Asian Designer to Watch (2021).

Curious about “what is missing in a modern man’'s wardrobe,” Karmuel uses
mathematical cutting and technical fabrics to accentuate the male physique,
balancing natural stiffness with movement. The brand merges natural and synthetic
elements, precise tailoring, and intricate detailing to transform overlooked details
into engineered, minimal garments that meet aesthetic and practical needs.
Karmuel continues to explore pattern innovation, sustainability, and interdisciplinary

collaborations and build up the modern masculine wardrobe.

Karmuel Young 2 & B B2 45TAT - Bt 2B S M2 KARMUEL
YOUNG RIRIZEA °

B HBEREER Damir Doma LIEE « 449 Ute Ploier T{F
= EREETERNHREEREASEH W IT EFSE
SRat © 2014 FRIILMEA AR - #)HA R T #E/E BiFCERER AT - 2010 F
FEHEETEREZRT - (S Lane Crawford “Creative Call Out”
HHIE AR 2021 FETA “H0 Asian Designers To Wateh Award™

EE NRA BRI REATY) IR REM - Karmuel Young 3& A
B HETMEENRESURE TEAKRBEAHER
@Feﬁﬁi?%$?§f° MEMERALEMTE  IBEIHHEEIEH

C BIRARNMAESE L ARAEZESHEERMN L EBERE -
Karmuel Young 58X RS Bl T~ KBEZXRAEBEGH S 7E
TEEEEN B MR

18 2ND MOTIFX  ZRJ "¥RfTHRUL .

AND TOMY NG

Tomy Ng / Leong Yin is a London-based artist working primarily with inflatable latex.

His practice explores the unseen dimensions of time and being, translating abstract
philosophical ideas into tactile, sculptural forms. Through cycles of inflation and
deflation, his work reveals time not as a linear concept but as a dimensional
transformation. For Tomy, air is an invisible medium akin to time itself—shaping form,

holding tension, and acting as the essence of duration.

Working across sculpture, spatial installation, and wearable objects, Tomy creates
works that occupy a space between stillness and performance, intimacy and
distance, softness and tension. His material of choice—latex—acts as a synthetic skin,
capable of embodying both vulnerability and resilience. Often semi-transparent and

bodily, these forms suggest states of becoming rather than being.

Recent exhibitions include Nascent with BAD at YoungSpace London, “Symbiont”
in performance collaboration with Untitlab at ICA London, and “Tire O1” / “Muscle 01,

presented with Karmuel Young through H.Lorenzo in Los Angeles.

Tomy Ng / Leong Yin 2 —IERBROVEME - EEZUTRILESRIEE -
EIFEBRREEEFENBIMER - SRS SEE5 P Bk
BIRE - BRRRMBRBEE - thIFRIBRFHILIFGMES - ME—1&
MEEMERNEE - B Tomy ME - ERUAFRKBEASIRIBIGE T —ENE
EEGRD) - WEAREENAE -

PERLBRZE « RSB B FEMFIAIESRSE - Tomy BLEH N AEF FEERIE -
TR iiﬁiﬁi%j}ZF‘aﬁE@T’E% o i FMEMNM BE—3ILE
B - BEEIRS SRS R - BLB2YIANEESRRNAE  BR (A
RIARREMIEBRER 1372, -

FEIREB1ER YoungSpace a3 fE Y Nascent with BAD ~ B Untitlab 7&
ICA T@QQETE/TAVE Symbiont » LA 38 H.Lorenzo £ Karmuel Young 1E5542
2IFH9 Tire 01/ Muscle O1 R IBEES D ©
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For Karmuel and Tomy, radical grass symbol ( ¥/ ll) represents an unrestrained,
natural, non-repetitive, and singular quality, drawn from the image of plants emerging

from the soil.

The Compression pattern replicates the images of John Chamberlain’s compressed
whilst connecting to the idea of transformation and the dynamism of the male build.
[ts aluminum fused composition allows the shirt, executed into a one size fit, to be

manually crushed and formed against the figure for a tailored fit.

The pattern is developed through my ongoing practice with inflatable latex, where air
functions as an invisible structural force. Inspired by the Radical Grass ( ** ) motif, the
surface does not depict botanical forms directly, but translates the idea of growth
into tension, expansion, and layered deformation. The folded and stretched textures
echo organic movements found in plants, while remaining abstract and bodily. By
removing literal illustration, the pattern exists between nature and artifice, reflecting
the Motifx theme of Culture to Nature. It proposes a surreal botanical language

formed through pressure, time, and material behaviour rather than representation.

BT8R Karmuel fl Tomy R % 2 MEIOR - B - FE#E
B—E_ RBRLIRE 28R - BEAHNEREER T John
Chamberlain B#EMNEME SR - XITHE T #0828 S 12
RS - Hina LR EEBEETIINMMe s ETF TIIEER -
BT EE ST RN SR - A TEIER (7)) HEREE
# - BRLSFEEREGEMTR - MBIt TE&k) OBRERA%RD

tRE B B @ AT o
IREESE T

BERRABRRERRIBORBRAMFEE - K '=R,) K5 —&
AR RAMBEB B HENEBEN  RE RS HIERITE
B ERNBRE - AR FEHRESER BREGERER -
BRNFEREANEZME - BfE Motifx TEXEERBR) BE
- B —EREY)  KEEMET /MM EMNBIREEYRER -
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MADE BY SANDWICH

Made by Sandwich is a Shanghai-based creative collective attuned to
the evolving dynamics of the visual landscape. Founded by Zhengzhong
Pan, Xue Wen, and Zhongkai Li, the studio collaborates with partners
across disciplines to deliver integrated solutions spanning visual
identity, brand campaigns, packaging design, book and print production,
as well as 3D motion graphics. At MBS, design is not just an output; it's

the condition for fostering communication.

Made by Sandwich 2 —XF R FEMNEIEES
BMTIEZE » BILHR 2023 F - BFIUSERRSEZEH
S T RETF ENREB S » T ABFBLHRHE
ZHUNBALE  BIERE SRR ~ B RAT
EIERAT AR HB)RERAT - BEHREF -

£ MBS » SREHISHERE L - MERIESIMAEL -
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The grass radical (*") carries a temporal dimension, as many characters
derived from it describe states of growth, decay, and transformation.
Starting from the structure of (*+), this work brings together different

temporal slices to form a garden of time composed of states.

TE—EEARBIMENEE - 52 T FROFIED
E&K  REBREEARRS - AMERUETTROEELE
AR BRI E - B —E AR EERA
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MOON.NOON

Hung Fan Leong, also known as moon.noon, is a

trailblazing real-time visual artist who fuses data,

sound, and technology to craft deeply immersive,

human-centred experiences. With roots in UX
design, he brings a deep understanding of user
needs, distiling complex datasets into clear
insights, and collaborating closely with data
analysts to design holistic journeys. This cross-
disciplinary expertise allows him to transform
diverse sources—from climate data and urban
features to live audience interactions—into

powerful, evocative visual narrative.

His practice moves fluidly between exhibitions,
interactive installations, live performances,
and commercial projects, always pushing

the boundaries of what digital storytelling

can achieve.

moon.noon’s distinctive vision has been
showcased at landmark events such as Louis
Vuitton x Yayoi Kusama at M+, the Hong Kong
Chinese Orchestra, Freespace Jazz Fest,

and HKTDG, as well as through collaborations
with brands like Coca-Cola, LG, and Samsung.
Whether generating live visuals for a concert

or reimagining urban landscapes through 3D
scanning, moon.noon combines artistic intuition
with analytical precision, creating work that

challenges, engages, and inspires.

LA - BRRBEMR - SETERRGER - iSBERSE
IOSNREBREHKERRRAE - thE AP ERR - BR
MEBPHENK - REURE(CAERRS - WEBIBDITEI S FRAT ©
EREENIIMEMERREIE HSBERBER a8 FEM
KR BEAETARANNGREER - HAIFRERE - B
HE - RSEHHEEIAR -

HFRENZEEELESZIR - 81 M+ 1IBMEN LV X £
WE - BETLE  OAENEAS I SHHHEEEEFRSE
MNEEBOR - 16 ZEFSRMESF - BRARSEHITE
EMAFBE - TR 3D BIERMEBMHRE - i EM RN A
B E - RINEUEKSNER -
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2ND MOTIFX

Blossom Unbounds

Drawing inspiration from the grass radical in Chinese characters,
the design abstracts natural botanical forms into flowing, interactive

patterns and native flora. The visual elements strike a balance between

recognizable symbolic shapes and harmony of visual, auditory, and pure

natural abstraction, inviting viewers into an evolving rnythm of nature and

culture, personal discovery beyond traditional art boundaries.
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STICKYLINE

STICKYLINE is a prominent creative duo comprising Mic Leong and
Soilworm Lai from Hong Kong. Renowned for their distinctive, large-scale
polyhedron sculptures, the duo is the mastermind behind the creative
engineering, intricate mathematics and complex geometric structures

in their work.

Crafting simple yet durable shapes using paper and metal, STICKYLINE
combines technologies in kinetic, sound and light to enhance the
experience of their work. The duo also conducts site-specific curation,
explores experimental spatial experiences with minimalist geometric
aesthetics and injects communal creative energy into their ever-evolving

body of work.

Formed in 201, STICKYLINE features a clientele ranging from international
brands such as Hermes, Ralph Lauren, Puma, Givenchy, Mercedes-Benz,
Leica and Audemars Piguet to local organisations such as Design Trust,

PMQ, Landmark and Lee Gardens, as well as private commissions.

STICKYLINE AR TH2 « 1B R & mEME - AEBRERZHE
BERRYE - FARMARETSE  SIRGHES  IWAMREOAR
EEHAE C BE BB BERBEMEE  HEIBRAKTLA
Tt BIREREEAE - PNEETRRAMmDL -
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to uncover narratives of Sino-Western cultural exchange: healing

sage

Chan Ka Yan Kara

was inspired by the grass radical (7" / W}l ). | selected four

weaving plant forms together with their word meanings.
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Huang Weicheng =R

I chose mushrooms, bananas and lotus as the theme for human
preference reasons. They are all plants commonly found in Chinese
gardens and | think they can be integrated with some elements of

ancient Chinese feudal superstitions.

ERAREENRE - BEETER - ENGEFAERE - EMEETBEN
hEREEY - BRSEMIMATEERNHRZREN—LExREES -

#CommunicationDesign #BasedinHONGKONG
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TSOI WA YAN ZER

In this totem design, | have chosen “Medicine” as the theme. Traditional
Chinese medicine has a long history, starting from Shennong's tasting
of hundreds of herbs to the modern-day herbal teas, documenting the

evolution of diet and medical advancements.

AESROEERGTT - HEET U (H) RERE - PEERZFEL - BEHEREK
EBFMRIIESHIEREREH T RBNECNBENED -

#CommunicationDesign #BasedinHONGKONG
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Zhan Lam Lam E
I used the meanings and images of “bud,” “willow,” “tea,” and “toon” to create
their postures, some combining strength and gentleness, some elegant
and rounded, some both soft and strong. Just like our attitude towards
life, we can have different images and different personalities to integrate
into society, but we cannot lose our own characteristics, nor can we
abandon our essence in order to integrate into others. On the contrary,
we need to refine our own characteristics, make ourselves better, and

leave the most beautiful mark in the short decades of our lives.

BARBIE) T, T3 T WEBRNERAFFHEMNER - AHIZ
WHRRY - BB - BI A EIRY ~SEHPABEERNREE - IUEAENTER
AENMEBRERBEHE - BERMAFERIESNEE - FERTREMHMA
MBERE  RMHEMFEENMEEECHEE  FECEFEN > £E®
FRE T B T RERRIT

#VisualDesign #BasedinHONGKONG
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Chan Inspired by the story of the Seven Fairies, this design

Wai incorporates a surrealist style, aiming to express that
Ching when desires are aroused, we should make good use of
the things and means around us to seize opportunities.
Even if those experiences are fleeting, what matters is that
we experienced and possessed them. Regardless of the

outcome, these experiences can add color to life.

FREE BEERFTERIORN () S - EE TBIRBEEHRAMS
SEREENERHER - BMESZSHEENSYNFERRICE
HE - BMPATLEERUST—IR EBNE LERRE - Hma6
BRERN0  BEEEHESAEEA—REY -
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Chan The focus of my design lies in the deep connection

Wing between the lotus and religion. Whether in Taocism or

Yan Buddhism, the lotus carries rich symbolic meaning,
representing humanity's shared aspiration for purity and
sacredness. Thus, | incorporated mythological figures such
as Nezha (%), Guanyin (&), and the Buddha ({#5%8),
along with contemporary lotus-related elements, into my

creative work.

%

RREKRR BT ERMERBIEARHIOREES - BRESEEHIFHH
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Cheng The designs thoughtfully incorporates the meanings,

Ka shapes, and colours of various flowers. Blending them

Lun harmoniously into a style reminiscent of stained glass.
These unique, repeatable designs and carefully chosen
colours aim to capture the essence of each flower, allowing
viewers to experience its symbolism and sentiment simply

by observing the artwork.

-
[Eay

Bx4%m BEZRNRAEERTERANE R  IRNER - RAETREY
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Bl% - BRRCEERMRAZE T ENER - BBHRENEER

°
oy
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Cheung
Wing

Sum

SRFR/L

INOMINOHUTPESEG# USTSBQUOTIBOTUNWWOYH

(E2R1) known in English as plantain herb, is a common
medicinal plant in traditional Chinese medicine; X&) is its
poetic name. Married women used to pick and consume
the herb for fertility and safe childbirth. Elements of
fertility, peace and wealth are combined with a surrealist

touch to create these patterns.

BHRINHERER - AERTEEREREY XERESEAR °
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B BRENEZORIRGHEE BREIZHERES
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Chiu | used the patterns of “‘chrysanthemum” and “jasmine”

Tsz to create my work. The themes are “tea” and “Chinese
Wai medicine”, and mainly revolve around the close relationship
Rita between the two kinds of flowers. Each has different

health effects. Both are good helpers for clearing heat and
detoxification. It can be said that in terms of health, both
are not giving in to each other. They are also deeply loved

by Chinese people.

HEZ HER MR ) M IERF) NERETRIF - TBR TR M TH
) TEEGEMRIEHA CENETHERH - EMASEEEAR
BIRIRIEIN - BEEARUSE MRS - PR - AR E - BN
BEREE - WARPEANEE -
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Choi The Blooming series explores grass-radical ( **/ Wl ) themes

Cheuk through four distinct patterns: the pistil of a flower rendered
Tung in warm, mysterious circles, symbolizing life's boundless
Kaylee expansion; a four-leaf clover in harmonious greens,

featuring spreading growth and deliberate leaf-flower
ambiguity; mushrooms enveloped in dark, moody intrigue,
capturing enigmatic shadows; and asparagus in flowing blue
gradients with reflective dynamism, celebrating nature's

vitality in everyday sustenance.

£
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Feng This theme, rooted in religious philosophy and cosmic

Jia order, builds a four-fold symbolic system. It depicts

Rong unity of man and nature, nostalgic sunsets with hopeful
summer flowers, a terrifying vortex of desire as an abyssal

gaze, and eternal life through geometric harmony.

BRER RRJINRBE2RFERFT AL - EBEERBER - BB
BERAG— - BEAE  BYRRIOTEXREZ  £108
L& SRR R =1 BURARIBR - ETCHMCIE » E=1R2 B
ZheE o ARRREITRAL  RRERE S 2TERM - RIE
R e R ES - HAROE TR -
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Lam

INOMONOHUTPBSEGH# USTSBQUOTIBOTUNWIODH

For the subject, | chose the Chinese character Tibet (i ),
and then extended it to the important cultural symbol of
Tibetan culture - the Galsang flower. The word “Galsang”
means good times or happiness in Tibetan so Galsang
flowers often appear in Tibetan legends, art, music and
poetry to express an optimistic attitude towards life and

the future.

HEMRNBEM 2RO M & - RARETE AR ERN
EEXERBBRIE - HBR) —DEREAEFRCEEN
B - EIERER LIRNERNER - 2 - F2NZRD -
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Ko The flowers in these four patterns are daisies. The order
Mei of the varieties is as follows: Dianthus Daisy, California Daisy,
Sue Blue-Eyed Daisy, and Common Daisy. Daisies symbolize
purity, innocence, and new beginnings. In culture, they also

represent love and beauty.

hiis
3]

i

ENIETEABRNIEEHT - BHEBNREIRS 2 B2 8#89%
MMSER - BEIRWMFERRK - HHNREESHMAE - B
HBAta - B URE PR -
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Kwok
Hiu
Yau

Vanes

WREF

ONONINOHUTPOSEG# USTSOQUOTIBITUNWWODH

In this work featuring patterns, | chose four different plants:
pine and cypress, chrysanthemums, white carnations, and
blue hyacinths to express the theme of “mourning.” These
plants commonly appear in funeral ceremonies, serving as
decorations such as wreaths, inherently represent a sense

of remembrance and affection for the deceased.
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REFEMERENENERE ) - SLEYEEREER L
HIR - FREHUEES AREBYTENEREE -

110

2ND MOTIFX

B TIATRUE

MOTIFX &%&IHf

MOTIFX DESIGNERS

111



/ * ‘
: %\V\M@ @RS

™

M\,vmvw >\ w < %
¥ ey

: ﬂ\' ﬁ.\ S e

L

*. MNP ILT
{.M,ﬂ@\\




Lam The Rhythm of Nature series captures the timeless charm

Wing of four botanical emblems: the chrysanthemum's resilience
Yee and purity, the plum blossom's renewal and hope, mint's
Wendie vitality and health, and mushrooms' harmony and balance.

Inspired by Chinese poetry and seasonal customs, it blends
visual repetition with organic forms to celebrate nature's

enduring bond with human emotion.

MEk{E (BRZE) RITHORRPEFFHEMREBRNERR - BRHT

ZEEEM BIEZMERE B FMEN - RIEE 2 6
T BABEERARTER  BEANTERRAERER
Z2 BESEREABRAKREERE  RBENEAXBRE
R SBRAORIZEHE

HNONINOHUTPOSEG# USTSOQUOTIBITUNWWODH
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Themed Water & Earth, set in the seasons of spring and
summer, centres on herbaceous plants spanning land
and water to showcase nature's vitality and harmonious

pbalance. Drawing inspiration from Alphonse Mucha's flowing

&P 9L
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Art Nouveau style, Western tarot layouts, and traditional
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Chinese patterns, the series fuses motifs of the plum

blossom, Ruyi sceptre, Lingzhi fungus, and begonia—

symbolizing longevity, fulfilment, integrity, and prosperity—
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My theme is “lotus.” The four patterns based of the lotus
flower, deeply inspired by its meaning of “‘emerging from
mud unstained.” Since the five elements of Chinese
philosophy are closely tied to nature, | combined them with
the lotus, incorporating metal, wood, water, and fire. For the
metal element, | specially used a common Western scroll

pattern, as a blend of Eastern and Western styles.
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Lei Mushroom symbolizes mystery, while the flower represents
Jinyin beauty. The fusion of these two transcends cultural
boundaries in artistic expression. Through my creative
interpretations and intricate designs, the mushrooms and
flowers become increasingly intertwined—sometimes
harmoniously coexisting, sometimes wildly sprawling,
occasionally maintaining peaceful symbiosis, or joyfully

dispersing in dynamic compositions.
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Gentleman Patterns inspired by stories

Inspired by the chrysanthemum, one of the four famous
flowers in Chinese tradition, | chose (%3 ) to express the
process of inner transformation of a gentleman and show
his strong will. Gentlemen experience wavering, struggle,
wake up, and suddenly enlightened four courses. But his
heart made him rekindle his will, and he began to no longer

suffer from the trouble of datura. Finally, he opened himself up.
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INOMONOHUTPBSEGH# USTSBQ1ENSTAH#

| chose four grass-radical characters for a flower series:
chrysanthemum ( %7 ), lotus ( 3 ), hibiscus (3£ ), jasmine
(2% ). An ancient window border unifies them; backgrounds
repeat the flower in polygonal symmetry for dignity. Unique
elements—like clouds for chrysanthemum, moon for

lotus, water for hibiscus, fragrance for jasmine—ensure

interconnected, meaningful details.
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Ng
Cheuk

Lam

NUWO#

INOMONOHUTPBSEGH# USTSBQUOTIBOTU

| chose the word “Art” as my theme because | hope

to demonstrate the meaning and importance of “Art”.
It highlights the diversity of Chinese culture and the
pbackground of different art histories. Therefore,

| think this theme brings out the most representative
aspects of Chinese culture, such as: ceramics, dance,

plants and calligraphy.
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Ng Chrysanthemums, as an auspicious symbol of Chinese

Ka cultural tradition, have appeared in the public eye through
Wai poetry since the Wei, Jin, Southern and Northern Dynasties
period. Since then, they have also been frequently used

in porcelain and embroidery. With the development of the
times, they have evolved into tens of thousands of varieties.
Each theme uses flower buds, growth, and flowering as a

creative process.
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Ngai
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K

INOMONOHUTPBSEGH# USTSBQUOTIBOTUNWIODH

My inspiration comes from Li Shangyin's “Giving Lotus Flowers”,
a poem that praises the lotus for its ability to thrive and
wither, but in fact expresses his desire for a confidant

and political support.  used the lotus flowers and leaves,
the flowers are set off by the leaves to show their beauty,
and the flowers are protected by the leaves, to express

this poem.
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Tang The theme is “Hua”, which means prosperity. The prosperity
Sheung of the family requires longevity (Ling Zuo), happiness and
Wan auspiciousness (Lotus), wealth (Mudan), and strength and
perseverance (Plum). These four patterns are all based on
the Chinese people’s expectations for the family, so the
plant patterns | chose mainly symbolize auspiciousness,

longevity, wealth, and strength.

EB=iRg TESE - BEENER - XENEEFTERX (BZ) - =8
TH (E1E) - B8 (L) - BEEBR (187E) - EHEERE
HREABRENF AT  RIREENEYEEZTENSRHE

5 RE BE BE/E-
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Tong The patterns, themed around “thorns,” hide the story

Wah arc of “Bearing Thorns to Apologize” across four designs.
Yuet Large sharp thorns show Lian Po's fiery anger at Lin
Ammi Xiangru's promotion; dew on smooth thorns reflects Lin's

calm; dense twisting thorns depict whispering courtiers;
entwined thistles wrapped in dew signify reconciliation and

lifelong friendship after Lian Po's apology.

BN TEUA THIRR ) A ERE - EERET R e @I B EAES -
B —EFIRRIE R S8R - RIRBRABRETABAR A0 L DAY Im B A kN
a7t B _(EAFE/KBENBER - REEHENTFFEY ; 5 ={E4
iR psR R IR R B B Ak - B E ARBRERE | RRERMIK
FIRRARAE ~ BBKEIRARA - RIE fﬁﬁ, B IRE - AT
HIFR -
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Wong This floral pattern series draws inspiration from four grass-

Chor radical characters — (), (%), (&), (% )— each pairing
Hing symbolic flowers and fruits to evoke Dragon Boat, Chinese

New Year, Mid-Autumn, and Qingming festivals, weaving a
cultural narrative of seasonal cycles, protection, prosperity,

reunion, and harmony with nature.

IRE REIEFAIRBRORE MEEFRES : 132 T2, T& )~
M) SEURBICRER - BERKT - REME - Tk B8

HBEHRR  HEZ2RPEVCTEHHEEABERZE
BRI « S5 - BEH B AN ERKIEATRE
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Wong In nature, the growth patterns of lotus roots and lotus
Tiffany flowers are closely linked, and the growth of lotus roots
promotes the blooming of lotus flowers. Therefore, | want
to use these two to bring out the cycle of life and death in
nature, a law that is contrary to reality. The changes in the
lotus leaves in the four pictures express the passage of
time, while the lotus flowers and lotus roots are opposites,

one life and one death.

il
IR
s

EEARS  ERNEENERFREN - ERNERIEEETE
HBER - FIERBEME T HEARBAPIETLRE - BHIREEK
RORRAE - W EMNECRIEMREANRE TR ERY - mieil
ERAEREEHIL - —4E 36
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ONOMINOHUTPOSEG# USTSOOLEBNSTA#

My series draws inspiration from the "life cycle," choosing
the words "grass/flower/fruit/pine." In conceiving the design,
| used three rhombuses to symbolize leaves in plants,
incorporating them in four different patterns, representing
their interconnectedness. The sprouting of grass, the
blooming of flowers, the ripening and falling of fruit, and the
evergreen nature of trees all symbolize a life cycle of plants

in the natural environment.

HORTIEBMER Mo PH) KER, BET TR /15/ R/
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INOMONOHUTPBSEGH# USTSBQUOTIBOTUNWIODH

My creation draws inspiration from the cocoon. The
background features cocoon silk threads and vines
binding things together, with a flower-adorned butterfly
and cocoon-making insects on Creeping Jenny. The
cocoon symbolizes transformation and growth—despite

constraints, it leads to beautiful blooming.

HRRIFERKEM - FRERBMASNRBHROVGRERE
RARRIRGEE YD - Witk S ERIAER - WA R BB ES -
MREREENE - R ME0ERE  SEALSKEERS
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Hong Kong Design Institute
BBMERT2E MR

Hong Kong Design Institute (HKDI), a member of VTC Group, was
established in 2007 with the mission to provide high-quality education
to cultivate knowledge and professionalism, nurturing design talents

to support Hong Kong’s creative industry development. HKDI brings
together the strengths of four design departments — Architecture,
Interior and Product Design, Communication Design and Digital Media, and
Fashion and Image Design — to offer more than 20 design programmes,
preparing students for work-readiness with socially conscious solutions.
With a view to providing professional designers for the creative
industries, it promotes the “think and do” approach and encourages
interdisciplinary synergy in its broad range of design programmes that
cultivates students’ cultural sensitivity and sense of sustainability. HKDI
maintains a strong network with industry and provides its students with
essential practical experience and first-hand knowledge of the latest
industry trends. Overseas exchanges are actively arranged for students

to broaden their international perspectives.
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